Abstract: The text studies the icon of the Mother
of God with Christ painted by zograf Trpo from Ko-
re¢e. According to the preserved donors’ inscription,
the icon was painted in the year of 1806. This icon is
one of the rare few signed icons by Trpo which is now
preserved at the church of the Mother of God in the
village of Botun, Ohrid.

The Church of the Dormition of the Virgin in
Botun, despite its relatively small dimensions,
contains interesting, thematic and iconographical
wall-paintings created in two chronological phases, ful-
ly visible through the icon painting of Avram Dicov
and the frescoes of the brothers Krste Nikolov and
Kosto Nikolov from Lazaropole.

In addition to Avram Di¢ov’s icons, there are two
older icons in the church, the proskinetary icon of the
Mother of God with Christ from 1806 and the hagi-
ographic icon of St. John the Baptist from 1793.

Special attention is drawn to the icon of the Virgin
(Mp 6V) with Christ (IG XG) sat on a throne deco-
rated with palmettos and floral ornaments, stylized
birds and angel representations (fig. 1). Particularly
impressive is the representation of the Virgin who
carries Christ, embracing him with one hand and
calmly rests the other at Christ’s feet. Her ochre-red
maphorion is decorated along the edges with gold-
en-yellow piping and rhomboid motifs resembling
precious stones, while the right sleeve below the
piping is embroidered with golden prependules that
descend the length of the sleeve. Jesus Christ is rep-
resented in a white chiton and a red himation with the
sphere in his left hand divided by a golden band into
three fields symbolizing the universe, day, and night,
and with his right hand he blesses.

The solemn, parade, but tight and stiff appearance
of the Mother of God and Christ, the wide-open eyes
underlined with a thin line and emphasized shadow,
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the light green incarnate with mild red shades and
tones, the folds of the sumptuous maphorion that fol-
low the line of the body and hand contribute to an
emphasized monumentality. The desire for decora-
tive forms is expressed by painting the stars on the
maphorion, as well as the thin golden prependules on
the upper arm of the right sleeve. In the upper part of
the icon, carried on a cloud, the Archangels Gabriel
and Michael are facing the Virgin with open scrolls in
one hand and blessing with the other.

Recently, during the conservation work and the
cleaning of the icon, the donors’ inscription was also
discovered, which only confirmed our previously ex-
pressed thoughts about the painter who painted the
icon, and which, due to its stylistic and artistic peculi-
arities, we attributed as the work of the painters from
Korca and the workshop of Constantinos and Atha-
nasios Zographs, i.e. Trpo Zograph'. The newly dis-
covered donors’ inscription imposes the need-obliges
to return once again to the icon from Botun, valoriz-
ing it in the context of the chronology of his signed
works.

The donors’ inscription «... AOYAOY X0Y
TEPIIOY ZOI'PA®OY EK KOPITZA(X) AIA
MNHMOZYNON MOY + A®IE)POMA ......... >H
ETOY(X): o © ¢ - N(O)EMBPIOY K. (....to your
servant Trpo Zograph from Korca for my memorial.
Dedicated in the year 1806, November 20” (fig. 2),
clearly states that Trpo Zograph from Korca painted

* This article under the same title was published in:
Contributions. Section of Social Sciences LII, 1-2 (2021),
MANU, Skopje 2024, 61-74. Because of the many te-
chinchal errors while editing and printing of the article, we
publish the same, with the necessary corrections in Patri-
monium.mk.

! C. llBeTkoBcKkH, Hexonky neiiosnaiiu ukomu 09
XVIII gex 6o ypkeuitie na oxpugcka Jebapya u Kuuescko,
Patrimonium.mk 9, Cxomje 2011, 241-242.
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Fig. 1 — Icon, Mother of God with Christ, church of the Dormition
of the Virgin, village Botun, 1806, by Trpo Zograf
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Fig. 2 — Donors’ inscription, icon of the Mother of God with Christ, 1806, by Trpo Zograf

and gifted the icon. The discovery of the donors’ in-
scription is of particular importance for researchers,
first of all, in terms of understandding and monitoring
the continuity in the painting work of Trpo and of
course the expansion of the circle and the number of
already known works of this painter in the painting
of the Ohrid-Moschopolis artistic cycle from the end
of the 18" and the very beginning of the 19" century.

When we talk about Trpo Zograph’s works creat-
ed on the territory of Macedonia, central place with-
out any doubt takes his engagement in painting of the
southern chapel and the catholicon of the monastery
of St. Nahum in 1799-1800 i.e. 1806 Special impor-
tance and attention draws the discovery of his, until
some time ago, the only signed icon on the territory
of Macedonia from 1818 in the church of St. Petka
(Paraskevy) in the village of Malovista (fig. 3)°. In
addition to these signed and dated art works we add
the attributed icon of the holy apostles Peter and Paul
from the church of St. Nicholas in the village of Dol-
no Kosovrasti, Debar as well as the icon of the Holy

2 1. T'posmanoB, JKugoiiucoii na Zpobnuoid iapax-
auc na ceewiu Haym Oxpugcku, in: Haym Oxpuuckw,
Uctopucku apxus Oxpun, Oxpug 1985, 85-97; Idem, Te-
Matickuitie ocHosu Ha dcugoiucoiu Ha Tpiio 302pag 6o
ypreaiia Ceeiuu Haym Oxpugcku, 1.100 roquau o Xxupo-
TOHU3UPAKHETO Ha cB. KIMMEHT BO €MUCKOI U J0arameTo
Ha cB. Haym Bo Oxpun, 3060pHUK Ha TpyaoBH, MakenoH-
CKa IpaBOCIIaBHA IPKBa, /lebapcko-KNIEeBCKa emapxuja —
Oxpmun, bperananuka enmapxuja — Ltum, Oxpun 1995, 69-
75; Idem, Ceeiuiu Haym Oxpugcku, Cromje, 1995, 91-153

3 P. Hanuropa, Ipxeaiia Cseta [leiuxa 6o Mano-
suwite, burona, 2007, 97, kat. 39.
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Mother of God Life-giving Source dated at 1800,
from the Slivnica Monastery (fig. 4)*.

Perceived through the icons painting of the artistic
workshop of the brothers Constantinos and Athanasi-
os and their sons Trpo and Nahum, one comes to the
realization that the iconographic representation of the
Virgin on the throne with infant Christ is a frequently
painted subject. As a direct analogy to the icon from
Botun, we cite several icons of the Virgin and Christ
signed or attributed as works by Constantinos and
Athanasios Zographs: the icon from 1752 painted as
a throne icon for the iconostasis in the church of the
Mother of God Life-giving Source from Korca® (fig.
5), the two icons from 1757 painted for the catholi-
con of the monastery of St. John of Rila, the icon of
the Virgin on the throne and the icon of the Virgin
with Christ together with St. George and St. Dem-
etrios® as well as the icon from 1783 painted for the
Xiropotamou monastery on Mount Athos’. These
four icons show an identical iconography to the icon

4 B. Ilonoscka- Kopobap, Oxpugckuoii uxonotiuc 09
XVIII gex, Cxonje, 2005, 77, cn. 3.

>Th. Popa, Icones et miniatures de Moyen dge en Alba-
nia, Tirané, 1974, §3.

8. I'eproa, CreHonucuTe “XuiaHmapcku mapaxiuc”
cB. Moan Puscku, Cetoropcka o6uren, 3orpad 111, Co-
¢dus 1999, 339-341, un. 1-2; M. Enes, Puicku manacmup,
Coodus 1997, 397, un. 348; E. Myrados, U. I'eprosa, A.
Kyrommxkues, E. Ilonosa, E. I'enosa, /1. T'onuc, I pvyxu-
me 30epagu 6 bvaeapuja creo 1453, Codpus 2008, 33, 71.
125,150, wi. 13,15 (E. TTomoga).

T. XP. TZITAPAX, OI ZQI'PA®OI KONXTANTINOX
KAI AGANAZXIOX AIIO THN KOPYTZA, TO EPIO
TOYZX XTO ATTON OPOZX (1752-1783), AGHNA 2003,
452, TTw, 200.



from Botun, the Virgin on a throne, which
is always lavishly decorated with painted
floral motifs and applications, and some-
times thematically and compositionally
enriched and expanded by including rep-
resentations of Old Testament prophets
and apostles. The solemn, emphatic atti-
tude of the Mother of God, the position
of her right hand with which she does
not point to Christ but simply lays it on
her knee, as well as the representation of
Christ with the open scroll and sphere in
his hand are iconographic details that are
identically repeated on all of the listed
icons, including and the icon of Trpo from
the church in Botun. As an important anal-
ogy in terms of typological identity with
the image of the Virgin of Botun, we cite
the icon of St. Petka (Paraskevy) from the
Church of St. Germanos on Prespa, where
the painters Athanasios and Constanti-
nos accomplish the early, initial works
in their long painting career. The icon
was recently published for the first time
and attributed to this artistic workshop?®.
Trpo himself, son of Athanasios in 1787,
for the church of St. The Virgin in the Ven-
je, Permet, depicts an identical icon of the
Virgin with Christ (fig. 6), which contains
all the iconographic peculiarities that we
singled out as immanent for the previously
mentioned representations, and of course
for the icon from Botun’.

Very close, almost identical in terms
of their monumentality, typology and sty-
listic-artistic features, we also mention the
representations of the Mother of God from
the conch of the apse of the monastery of
St. Nahum, which Trpo painted in 1806'° (fig. 7), the
icon of the Virgin of Trpo Zograph from 1800 from
the museum in Korca!!, as well as the representation
of the Virgin Life-giving Source from the Slimnica
Monastery, also from 1800'* (fig. 4). It is clear that

8 B. Ilonoscka-Kopobap, Oxpugckuoiu uxonotuuc 09
XVIII ek, Cromje 2005, 77, cit. 3; On the wall-paintings of
this church with monographic approach in the presentation,
cf. M.X TIlekekovidov, Buvloviva xor petopouloviva
pvnuewo o [peonac, ®eocaronikn, 1960 51-105.

? Icons from the Orthodox communities of Albania, ed.
A. Tourta, Thessaloniki 2006, 177, (E. Drakopolou).

0 1I. T'posmanoB, Csern Haym Oxpumacku, Ckorje
1995, 151.

1 Jcons from the Orthodox communities of Albania,
178-180, (E. Drakopolou).

12 B. Iomoscka-Kopobap, op. cit., 98, ci. 7
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Fig. 3 — Icon, the Dormition of the Virgin with saints,
church of st. Petka (Paraskevy), village Malovista, Bitola,
1818, by Trpo Zograf

Trpo for the painting of the Virgin and Christ from
Botun uses the painted templates that were used in
the Zographs family workshop before, retaining all
the iconographic features of the early prototypes from
the mid-18"™ century. At the same time, Trpo remains
consistent with his artistic expression and painting
sensibility in relation to the typology of the figure of
the Virgin and his artistic performance as well, a pro-
cess-procedure that always leads to the repetition of
already painted patterns.

Trpo Zograph’s greatest activity, seen over the
years and his signatures, undoubtedly took place be-
tween 1779/1800 and 1808/9, when most of his pre-
served works date from.

In science, there is an opinion among researchers
that Trpo Zograph received and learned his earliest
knowledge and lessons in the painting craft in the



Fig. 4 — Icon, Mother of God Life-giving Spring Zoodochos Pege,
monastery Slivnica, 1800, by Trpo Zograf

family workshop alongside his father Constantinos
and his uncle Athanasios Zographs.'* The earliest men-
tion of Trpo Zograph is witnessed in the foundation
inscription of the church of St. George in Libovs,
Muzakia from 1782'. Then, in 1787, Trpo Zograph
painted the icon of the Virgin on throne with Christ
from the church of the Virgin in Venje, Premet'’ and
in 1791 he signs the icon of the Virgin with Christ
and the prophets from the church of the Virgin from

13 On this matter with own personal author observa-
tions for the earliest beginnings of Trpo’s engagements at
the monastery church of Sts. Peter and Paul in Vithkuq
from the 1764 , v. B. ITonoscka- Kopobap, op. cit., 95-97.

4Th. Popa, Piktorét mesjetaré shqiptaré, Tirané 1961,
98-99.

15 Jcons from the Orthodox communities of Albania,
176-177, No. 60, (E. Drakopolou).
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Zvernec'S, In the same year, 1791,
it was noted that Trpo Zograph
also painted the chapel of St. John
the Forerunner in the monastery
in Negusi, Northern Epirus'’. But
the period from the very end of the
18" century and the first decade of
the 19" century are undoubtedly
the most fruitful, the most intense
and the most significant period of
his work.

In 1799-1800, Trpo Zograph
painted the burial chapel of St.
Nahum in the monastery of St. Na-
hum!8, and in 1802 his signature is
found on the icon of the Virgin in
the church of St. Constantinos in
Drenovo near Korca'. In 1804, he
signs several icons in the church
of the Virgin in Plase near Korca,
today in the museum in Korca®.

In 1806, Trpo Zograph paints
the catholicon, the nave and the
narthex of the monastery of St.
Nahum?!, as well as the church of
Holy Mother of God in Ljubon-
je, Kolonja??, Our icon from the
church in Botun also dates from
1806. In 1807, Trpo Zograph
signs the icon of St. George in the
church of St. Nicholas in Samol
near Korca?. The following 1808,
Trpo Zograph writes the donors’

16 Th. Popa, Piktorét mesjetaré
shqiptaré, 99-100, Foto 67-68. The
author dates the icon wrongly at 1819, although on the re-
production of the icon is clearly visible year 1791. This is
especially important because, as far as we know, this is ac-
tually the only reproduction of this remarcable icon of the
Virgin on a throne surrounded by prophets in medallions,
in the composition “The Prophets Had Announced You”
and in the lower section under the throne the prophet Jesse
as well, (cf. Ibid. 99, Foto 67).

17 Th. Popa, op. cit., 99.

18 11. I'po3nanos, JKusoiucoii Ha 2poOHUOT UADAKAUC
na ceeiuu Haym Oxpugcku, 85-97; Idem, Manaciuup Cee-
wwu Haym, 95-104.

1% Th. Popa, op. cit., 99; Idem, Mbishkrime té kishave
né Shqipéri, Tirané 1998, 189, No. 395

20 Th. Popa, Mbishkrime té kishave né Shqipéri, 189-
190, No. 397.

2 1. T'posmanos, Manaciuup Ceeiuiu Haym, 105-153.

22 Th. Popa, Mbishkrime té kishave né Shqipéri, 190,
No. 398.

% Ibid., 190, No. 399.
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Fig. 5 — Icon, the Mother of God with Christ, church
of the Virgin Life-giving Spring Zoodochos Pege,
Korca, 1752 (according to Th. Popa)

inscription in the church of St. Petka (Paraskevy) in
Premet, Kolonja?*.

After an intense creative period during the first
decade of the 19" century, it is noticeable that in
the years of the second decade his activity decreas-
es. Trpo Zograph signed his last works in 1818, the
throne icon of the Virgin from the iconostasis of the
Church of the Mother of God in Vodice, Kolonja®,
as well as the icon of Christ in the church of St. Con-
stantinos and Elena in Drenovo near Korca®.

What is particularly important for us and our
research is that in 1818, Trpo also painted the icon
of the Dormition of the Virgin with saints from the
church of St. Petka (St. Paraskevy) from Maloviste
near Bitola?’.

2 1bid., 191, No. 400.
» Ibid., 196, No. 419.
% Tbid., 196, No. 420.

2 P. MNanwuropa, Cs. [eiurxa Manosuwina, butona,
2006, 97, xar. 39.
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Fig. 6 — Icon, the Mother of God with Christ,
church of the Virgin at Venje, Permet, 1787, by Trpo
Zograf (according to the catalog Icons from the
Orthodox Communities of Albania)

From 1819, the last currently known works
were created for the church of St. Nicholas in Zegj
near Zagorice, where Trpo signed the icon of Jesus
Christ?,

The icon of the Virgin from 1806, from the church
in Botun seen through the chronology of his over-
all opus belongs to the period of his mature and
most fruitful painting phase, when he, as an expe-
rienced painter, and at that time apparently also the
leader of the famous group of painters from the Zo-
graphs family from Korca painted the nave and the
narthex of the monastery of St. Nahum, thematically
and iconographically, probably his most significant
achievement.

In the years from the beginning of the 19" century,
Trpo together with some of his contemporaries, primar-
ily painters from the Tzetiris family from Grabovo, will

2 Th. Popa, Piktorét mesjetaré shqiptaré, 99; Idem,
Mbishkrime té kishave né Shqipéri, 269, No. 696.



Fig. 7 — Mother of God with Christ, conch of the catholicon
of the monastery St. Nahum, 1806, by Trpo Zograf

sovereignly rule the artistic processes taking place
between Korca, Ohrid, Berat and Kolonja.

As for the stylistic features, the icon from Botun
possesses all the essential features of the artistic ex-
pression recognizable in the icon painting of Trpo
from the previous period, the last decade of the 18
century, without any noticeable artistic evolution and
refreshing of the stylistic procedure.

Such an approach leads to constant repetition of
the already established patterns, which is reflected in
the typology of the characters, especially the Virgin
and Christ, the clothes and maphorion of the Virgin,
but also the construction of the composition and the
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treatment of the architecture and in the shaping of the
setting®.

2 On the stylistic-artistic particularities of the fres-
co-writings of Trpo Zograph, consistently with pointing
out strings of features, (v. L. I'pozmanoB, Ceeiuu Haym
Oxpugcku, 140-145; B. ITonoscka KopoOap, op. cit., 94-
99).



Camo HBETKOBCKH

NKOHATA HA TPITIO 30T'PA® O/1 1806 TOANMHA BO LIPKBATA
YCIHEHHME HA BOI'OPOJAHUIIA BO BOTYH

Pezume

Hxonara va boGopomuiia co XpucToc o IpKBaTa
VYenenue Ha boropoauna Bo ceno boryn, Oxpuucka
Hebapua e neno Ha 3orpadot Tpro oxg Kopua. Cro-
pel coapkMHaTa Ha KTUTOPCKUOT HATIHC KOj Oerre
OTKpPHEH 3a BpEeME Ha KOH3epBaTopckHuTe 3adarw,
HMKOHaTa Ouia HacjaukaHa Bo 1806 roguHa, Kako mo-
nmapok ox 3orpadot. [To cBonTe mKoHOTpaCKH 0CO-
OeHOCTH, TIpell c€, MOHYMEHTAIHOCTa ¥ CBEYCHHOT,
rapajieH HO MOMaJKy BKOUaHET cTaB Ha boroponuna
n XpHUCTOC, HarlaceH M €O OcoOeHaTa THIIOJOTHja
Ha HUBHHTE JIMKOBH, MKOHATa ce BOpOjyBa Mery He-
KOJIKyTe kou Tpmo ru ciauka 3a upksure Bo Kopua,
Punckmor manacTHp, WMKOHara BO MaHACTHPOT BO
CrnumHMIIa Kako U (hpecKo-MKoHAaTa Of OJTapHaTa
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aricuaa Ha MmaHacTupoT CB. Haym. Ktutopcknor Hat-
MTUC CO MOTIHCOT Ha 30TpadoT ¥ TOYHATA TOIUHA HA
ciaukameTo 1806., OTKpHBa JeKa UKOHTA € HaCJIUKaHa
BO McTaTa roJuHa kora Tpmo ro cimka GpeckokuBo-
MHACOT BO HA KaTOJIMKOHOT Ha MaHacTupoT CB. Haym.
OcBeH UKOHATAa OJ1 IIPKBaTa BO bOTyH 1 peCKOKUBO-
mrcoT Bo MaHacTupoT CB. Haywm, kako moTnumiano u
TOYHO JIaTHpaHo Aelo Ha Tpro ja mmMame WKOHATa Ha
Yenenune Ha boropoauna ox npksara Cs. [letka Bo
Manosumra, butosncko ox 1819 rogona. Kako gemo
CO CHTE 0COOCHOCTU Ha HETOBHOT CTHJICKH U JIMKO-
BEeH M3pa3 ce arpulOyunpa WMKoHaTa Ha boroposmuiia
JKuBoHOoCeH MCTOUHUK 07 CIMMHUYKHOT MaHACTH
oxn 1800 roguna.



